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“Man is least himself when 
he talks in his own person. 
Give him a mask, and he 
will tell you the truth.”

Oscar Wilde





Editor’s note

Bonjour!

Well, it’s been a while. I won’t go into explanations but what I will say is that it’s been busy.  

I guess that I should use this time to tell you what we’ve got planned... 
We are bringing you a Radio Station called Meat FM. It’s going to play music, sound art, experimental stuff and 
that sort of thing – supplied by you! Meat FM is going to be divided into one hour slots and what is played during 
these times will be up to whoever’s slot it is. 

We’re essentially giving creative control to the slot master (yeah, I did high-five myself when I wrote that!).

Arthur and I want to see Meat FM grow into its own station, without too much inteference from us.

Oh, and I guess you should know that Arthur is now in the family too.

Enjoy the issue,

Especially the interviews!

Omar.



Content

THIS DOCUMENT AND THE CONTENTS THEREOF 
ARE PROTECTED WORLDWIDE BY COPYRIGHT 
AND RELATED INTELLECTUAL PROPERTY RIGHTS. 
USERS ARE FREE TO DOWNLOAD,  USE AND 
REDISTRIBUTE, THIS FILE, PROVIDED THAT THEY 
ARE NOT MODIFIED, AND THAT THE COPYRIGHT 
AND DISCLAIMER NOTICE ARE NOT REMOVED. 
THIS FILE OR ITS CONTENT – AS SUCH OR IN 
WHAT- EVER WAY COMBINED – MAY NOT BE SOLD 
FOR PROFIT OR INCORPORATED IN COMMERCIAL 
DOCUMENTS WITHOUT THE WRITTEN PERMISSION 
OF THE COPYRIGHT HOLDER. UNAUTHORIZED 
INCLUSION OF SINGLE PAGES, GRAPHICS, OR OTHER 
COMPONENTS OF THIS DOCUMENT IN OTHER WEB 
SITES, PRINT PRODUCTS, OR ELECTRONIC MEDIA IS 
PROHIBITED. 

By using Bones Magazine Site, you signify your acceptance 
of the Bones Magazine Online Policy. If you do not agree 
to this policy, please do not use our Sites, Bones Magazine 
reservesthe right to modify, alter or otherwise update this 
policy at any time, so visitors are encouraged toreview this 
policy from time to time. Your continued use of the Bones 
Magazine Site following the posting of changes to these terms 
will mean you accept those changes. All copyrights remain 
that of the holder, every effort was made to contact EVERY 
author or artist. If we have used your work without asking you, 
we are very sorry, we really did try to contact you. Let us know 
and we’ll do our best to make you happy. 
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NEWS/
STUFF



Mini and Krink worked together on 
one of our favourite collaborations 
in 2009. 

Artist Craig “Krink” Costello was 
invited to Hamburg to do his thing 
on a Mini, the thinking behind this 
being that both car and artist are a 
part of the urban landscape.

We just like cos it drips on a car, big 
dirty drips. Mmm.

http://krink.com/

Krink x Mini Cooper S



Bianchi has a new Super Pista frame. 
Matte black finish with small, white 
Bianchi graphics. It’s got a teardrop 
profile seat tube.And the cutout for 
the rear tyre is bigger than Bianchi’s 
previous concept pistas. That’ll make 
you go faster around Dalston... 
If you can get one – they don’t sell it 
in Europe for some reason.

$750 for the frameset

http://www.bianchiusa.com

Bianchi Concept Pista 2010



The Bandit – Tom Penny’s brand new 
signature model – will be released in 
three colorways for Spring 2010, 
Black, Red and our favourite Tan.

Out in spring at your regular 
Supra dealers

Cop it!

http://suprafootwear.com/

Supra 2010 - The Bandit



Dave Little from Boy’s Own (The 
fanzine from the heydays of acid 
house) has just started releasing a 
few of his iconic designs for Boy’s 
Own as screen prints. This is the 
classic Logo - as featured on the  
Firmament x Boy’s Own T-shirts.

Edition of 25 

Available exclusively at The-Glade 
and Firmament.

http://www.the-glade.com/

Boy’s Own Prints



Polaroid are about to release a 
completely redesigned, modern 
version of the Polaroid OneStep 
camera, the PIC 1000.

Working with The Impossible 
Project, the new manufacturer of 
classic film for Polaroid film cameras.

The new camera will be called the 
PIC 1000 and should cost less 
than £90.

Polaroid re-release



French label, Bérangère Claire’s 
spring/summer collection is a great 
play on a few classic, playful styles.

As Arthur put it - it’s well functional.
Yes Arthur, it is.

We’re only showing you one picture, 
you need to see the others. 

http://berangereclaire.com/

Bérangère Claire S/S 2010



Recent highly-publicised cases 
against some of London’s most 
prolific crews, and the techniques 
used by the authorities to bring 
them down has brought about 
a general feeling of fear and 
apprehension amongst a large 
portion of London’s writers. This 
coupled with the deaths of several 
of some our most beloved and active 
writers meant there was a real need 
to lift writers’ spirits…to help them 
Keep The Faith. 

60 full-colour A4 pages, the first 
issue will include hundreds of 
exclusive photos never seen before

http://keepthefaithmagazine.com/

Keep The Faith Magazine



BONES X 
ARTHUR CHANCE
Arthur Chance is a whole host 
of things – director, musican, 
conceptual designer, artist, 
wrong ‘un and now co-editor 
at Bones. 

Arthur’s philosophy and 
attitude problem is really what 
got me into his work. 

As part of his collaboration 
with Bones, we’ve designed a 
limited-edition open source 
t-shirt. 

And we’re sending out this 
said t-shirt. 

For you.

For free.
 
And it’s the first time anyone 
has sent a t-shirt through 
iTunes (or wherever you get 
Bones from baby).

To get the t-shirt you’ll need:

1 piece of heat transfer paper

1 blank t-shirt

1 iron

1 batch of 5 minutes

Once you’ve got the above 
things, follow these steps:

A. Print the following page on 
to the heat transfer paper.

B. Iron the transfer on to the 
blank t-shirt.

C. Put it on and rejoice in 
your Bones x Arthur Chance 
bad-ass t-shirt! 





~ Wilfried Hou Je Bek
 What I felt when I first heard Metalfucktellica’s One was exactly what 
most people must have felt when they first heard of the atom bomb: it didn’t 
hurt me personally but just the idea that it existed made the world seem a 
less welcome place in one split atom. 
 People without taste should be no less banned from listening 
to music than stupid people should be prevented to breed (I say this in 
general terms because ‘One’ is the undoubted anthem for both, presumably 
overlapping categories, and it makes me reconsider the usefulness of the 
atom bomb in positive light). Perhaps North Korea and Iran are trying to 
solve their own Metalfucktellica plague? Music journalists will tell you that 
this particular song was a real breakthrough because it invented for the genre 
the idea that sometimes less speed creates more energy than more speed 
(the deadtrap of all male power genres). But of course, everybody who has 
ever slowed down a record by hand knows this and as an ‘invention’ it is 
rather retrograde. Metalfucktellica was a very bad idea to begin with and the 
mushroom-cloud badness of ‘One’ is in its lack of decency to stay inside the 
barnyards, beer cellars and asylums (its rightful places). 
 Oh no! It needed to infiltrate mass media, all the way down to 
supermarket radio, spreading its mediocre venom to those who can’t help 
but hear it. It doesn’t kill, it just annoys you to death. In all-time-favourite-
record-lists, as collected periodically by various people, ‘One’ has acquired 
the position to be the second favourite song of people whose favourite song 
is ‘Hotel California’. Need I say more?

The First One



BONES



~ Emily Hobbs

Chicken? Egg? Alvar Aalto?

 What came first, the chicken or the egg? This question has, over eras 
and centuries and epochs, scrambled the brains of many. How can one thing 
be without the other thing being first?  

 You could argue that the egg came first, because other animals, like 
dinosaurs, had been laying eggs long before chickens existed. There must 
have been one egg, laid way back in prehistory by some now extinct animal, 
which gestated the universe’s first ever chicken. Mummy bird/lizard hybrid 
was expecting to see baby bird/lizard hybrid staring back at her and instead 
she got a feathery surprise, like a genetic Nestle Kinder toy. 

 But if you’re a purist and insist on the egg being entirely chicken in 
its origin in the first instance, then the answer is that the chicken came first 
– it emerged from its hybrid Kinder surprise shell as the universe’s first ever 
chicken and in all the excitement squeezed out the universe’s first ever bona 
fide egg. 

 Either way, it’s pretty hard to fathom unless you see it for the red 
herring that it is. That is to say: the origin of their existence isn’t the question, 
their existence is the answer. Forget looking at it as a three dimensional 
question: the chicken, the egg, the winner. You need to throw a fourth 
dimension into the mix – why either at all? 

 The most perfect designs, whether in art, engineering or nature, are 
those that solve a problem. Before the egg, before the chicken, there was the 
nascent need-state requiring that both should exist in the first place; from 
then it was only a matter of arriving at a solution by way of a piece of design 
so perfect that it has lasted thousands of years.  Thanks nature! 

 It is this process that has provided the template for inspired 
conceptions throughout the ages. Would we have had high heels without 
the insecurity of short monarchs? Would we have arrived at a point where 
Alvar Aalto designed his famous cantilevered chair without first the ancient 
problem of sore buttocks? Would we have had the Coca Cola bottle without 
a landscape of soft drink container mediocrity? Would we have had the iPod 
without first the irritation of fiddly buttons? 

 Problems are the genesis of all invention and with that, the point 
of inception for almost all great designs. No one thing ever exists purely in 
and of itself only. Even the most self-indulgent, ostensibly useless works of 
art are a response to their creators’ own internal needs for recognition and 
expression. 

 That’s why, when striving to find an answer, you have to first look 
beyond the question to the problem that gave birth to it. Only by continuing 
to find solutions do we keep evolving. Never stop asking questions and never 
stop seeking answers because the day all problems are solved will be the day 
that marks the death of creativity. Conundrums like the chicken and the egg 
are important because arguing over what came first will give rise to what 
comes next.







5 Questions 
60 Anwsers



Ketra Dixon

How do you like to spend your time?
Snuggling my pups & making stuff.

What is the last tune you listened to?
An acapela version of Happy Birthday 
sung to me over voicemail.

What’s the first thing you do in the morning?
Tinkle.

What do you have in your pockets right now?
I cut my pockets out... so... a hole.

What are you most proud of?
Any small feat of engineering or coding 
that I can manage. I manage to build a 
motorised zoetrope once – I showed it 
off like a new born critter.



Tomokazu Matsuyama 

How do you like to spend your time?
I wish I had spare time. I’m always in 
my studio.

What is the last tune you listened to?
DJ Alex from Tokyo/Tokyo Black Star.

What’s the first thing you do in the morning?
Call my girlfriend to say good morning 
and then head to work.

What do you have in your pockets right now?
Sorry, they’re all empty.

What are you most proud of?
I’m hoping to be proud in the future.



Vincent Pacheco 

How do you like to spend your time?
I could spend every minute of every day 
with my wife and be perfectly happy.

What is the last tune you listened to?
Summer Breeze by Seals and Crofts.

What’s the first thing you do in the morning?
I take my dogs out for a shit.

What do you have in your pockets right now?
Two bolts from the engine of my  
65 Ford Falcon.

What are you most proud of?
I’m proud to be an American, where 
the streets are paved with gold.



Fuzi UV TPK

How do you like to spend your time?
Drawing, painting, tattooing  
and fighting.

What is the last tune you listened to?
Balbino Medellin.

What’s the first thing you do in 
the morning?
Kiss my daughter.

What do you have in your pockets 
right now?
A knife

What are you most proud of?
My artistic liberty.



Ollio

How do you like to spend your time?
Hanging out with my kids, working 
in my studio, painting a wall outside 
or making a fire with my friends by 
the riverside.

What is the last tune you listened to?
Serious woman with Richie Spice. 
I’m a big fan of roots reggae music 
and Richie Spice is one of my 
favourite singers in that genre.

What’s the first thing you do in the morning?
Mostly my daughter wakes me up 
and says ‘breakfast now, come on’. So 
the first thing is to give her breakfast, 
which usually consists of a banana. 
Then I make some coffee and loot 
the shelves for something edible.

What do you have in your pockets 
right now?
My wallet, a receipt, and two 
Montana markers. But I also have a 
hipbag that I always carry with me. 
It contains my cellphone, keys, some 
stickers, MP3, extra batteries for the 
MP3 and a small box with teeth pills.

What are you most proud of?
My two children – Maximilian (5) 
and Minou (2). They really make life 
worth living, although sometimes 
they are like irritating monsters
who bring me down to earth.



Liam Key

How do you like to spend your time?
I spend my time 50/50 stressing 
about life and making anything 
creative! 

What is the last tune you listened to?
The last tune I listened to was Phil 
Kieran – I think I’m a Monster.

What’s the first thing you do in the morning?
The first thing I do in the morning is 
take a breath and then that’s it – I’m 
awake! It’s astonishing, you think 
you’re dead everday and then you 
start that old breathing thing.

What do you have in your pockets 
right now?
Keys, phone, lighter, wallet, 
permanent markers and Blue Tac. 

What are you most proud of?
I’m most proud of the fact that we’re 
part of something ridiculously epic 
and grand but we choose to omit 
so much. From floating atoms to 
the boundless galaxies everything’s 
Maya, an illusion. Infinitely inwards, 
infinitely outwards, we are the only 
eye to view itself!



Danny Sangra

How do you like to spend your time?
Alone in my castle away from the 
company of vampires.

What is the last tune you listened to?
They Can’t Take That Away From 
Me – George Gershwin. I’m actually 
playing it on repeat as I’m typing  
this out.

What’s the first thing you do in the morning?
Put a film on, for a background to 
my day.

What do you have in your pockets 
right now?
I’m wearing boxershorts so, erm, I 
guess my cock?

What are you most proud of?
That I can work on big projects 
while sat in my boxershorts. 



Danny Espinoza

How do you like to spend your time?
Ballin’.

What is the last tune you listened to?
The Remote Viewer – I Climbed a 
Mountain.

What’s the first thing you do in 
the morning?
First thing I do in the morning is 
drink a tall glass of vodka.

What do you have in your pockets right now?
76 cents, a ring of keys and an Uno card?

What are you most proud of?
My big dick.



Pete & Parusha

How do you like to spend your time?
Making stuff in our study, performing 
a sort of choreographed ballet 
around each other in the kitchen, 
utilising all the free galleries and 
museums in London, interviewing 
our friends, walking around with  
our cameras and maxing out our 
cinema cards.

What is the last tune you listened to?
Port O’Brien – I woke up today.

What’s the first thing you do in 
the morning?
Snooze, cuddle, snooze, cuddle.

What do you have in your pockets 
right now?
We have a combined fortune of 
£2.78, a loyalty card for Bagelmania, 
a small notebook with a wren on it 
and a hole.

What are you most proud of?
Top three things –  
1.The beautiful people around us.  
2. Our creative and general self 
improvement missions.  
3. That after two years of being 
married we’ve almost managed to, 
after much procrastination, put our 
wedding photo album together!



Zena Loxton

How do you like to spend your time?
Imagining how the world could be funnier 
and more beautiful.

What is the last tune you listened to?
Death in Vegas – Hands Around My Throat.

What’s the first thing you do in the morning?
Stretch.

What do you have in your pockets right now?
The key to my bicycle.

What are you most proud of?
My family.



TIKA

How do you like to spend your time?
Painting, DJing, dancing, cooking 
with my flatmates, on the sofa, riding 
my bike in the sun close to water, to 
jump in from high things, check out 
abandoned places, float in nostalgia, 
dig through secondhand stores or 
old books, reading...  in bed with my 
love (who doesn’t like spending time 
in bed?!).

What is the last tune you listened to?
Pfff... ?! I’m letting my iTunes with 
its millions ;) of songs play on freely. 
I listen to a lot of baile funk, kuduro, 
samba, rap, Miami bass, Bmore and 
DJ mixes from friends. But I also 
have some cheesy 80s hits, Metallica, 
German 90s punk, tango and even 
some ländler, which is swiss folk 
music with yodelling. Ha ha! What 
I really don’t like is electronic 
monotony umtz umtz umtz.

 What’s the first thing you do in the morning?
Realise that it was just a dream. 
I try to dream a bit more then open 
my eyes, look for my glasses, get 
dressed, get a black coffee and check 
my internet stuff.

What do you have in your pockets 
right now?
A mini-sketch for the wall I’m 
painting right now for the show that 
opens on friday. It’s a 3x5cm flyer I 
found in the drawer of our kitchen 
table. Usually, if I’m not working 
there isn’t much in my pockets. 
While working I find everyting in 
there. In the past, I’ve searched for 
a pencil or a cutter for quite some 
time before realising it was in my 
backpocket or behind my ear... 

 What are you most proud of?
Hmm... that’s a very difficult 
question... I think it’s usually when 
friends or family do something really 
cool, or have a big success or they 
are very happy or enthusiastic about 
something. Then I feel very proud 
for them. For myself... I’m very self-
critical and usually I’m over what I 
did the moment I finish doing it... 





An exponent of the strong, forward-
thinking Bordeaux graffiti movement 
that really made an impact in the 
mid to late 90s, Taylor is one of 
the few remaining writers in his 
hometown. Famous for his fast 
flowing, free, yet graphic style (as 
well as his overactive bowels) Taylor 
has not only painted all over Europe 
but also in Bordeaux where crews 
like PME and MX flourished... and, 
eventually, slowed down. In an age 
where cameras and sensors are 
being introduced to yards, and even 
one-train lay ups in the French town 
but there’s no let up in this writer’s 
output. Respected throughout the 
continent and the world – talented, 
tenacious and modest... Here’s what 
he had to say to the Bones gang.

How would you describe what you do? 

Well, first I do actions. We forget  
that graffiti is above all an action,  
a happening before a graphic 
result… Then I do movements, I do 
forms, I do letters, I do associations 
of colours.

What is the significance of your 
work/art to you?  

I do not try to have one. It’s not my 
goal. And this primitive, no sense 
approach is probably the main point 
of interest. 

Is there a philosophy behind your 
work/art? 

Sure, there’s a philosophy in 
anything! Hmmm, maybe to show 
that it’s still possible to live out 

TAYLOR:
~ Anon.



of the borders, to live without 
being interested by a material 
and social consumerism. It’s more 
an interactive philosophy, even a 
political message. 

Where has been your favourite 
experience writing? 

Hard to choose! Each place has its 
own specific interests and attractive 
sides. New York for the history, the 
eastern countries for the magical 
atmosphere, the western Europe  
for the challenges, the south for  
the crazy actions… but I guess I 
won’t ever forget a particular action 
in Moscow… 

What motivates you? 

First, my friends! Then also the ideas 
coming to my mind, which I need 
to actualise. I also find motivation in 
the evolution of our society. 

Will you stop?

Good question but I can’t retire 
‘cause I don’t feel I’m into 
something! I don’t paint for a while 
because I have something else to do 
then I do some actions again… It takes 
up a part of my life, nothing compares 
to… could you retire from eating?! 

Are you going to display your work in 
a gallery? 

It’s totally incompatible! In a gallery, 
there’s a kind of submission. The 
public is supposed to like it in order 
to buy it. The commercial side makes 
it wrong. This is not graffiti even 
if today it’s fashionable. If I show 
something in a gallery one day it’ll 
be something else, not graffiti! 

What is your opinion on the writing 
culture and its drift towards the 
mainstream? 

It makes me puke… 

What and who inspires you? 

Life, art, music, nature, stones, 
animals, clouds, frustration, 
happiness, sex, girls, alcohol, drugs, 
religions, food, fights, sadness, 
night…

What music are you listening to? 

It depends. I’m quite open-minded, 

from rock to electro, from rap 
to Balkan instrumental vibes... 
Anyway. I think my favourite style is 
depressive/melancholic music. 

Are there any particular forms of art, 
apart from writing, that you enjoy? 

Yes, sure. For example, I love artistic 
photography – people, atmospheres, 
landscapes… And I love sculpture, 
literature and, of course, painting! 

What is your best writing story? 

Haha! I can’t choose! But it would 
probably be a bad one. 

Do you think it’s important to document 
the writing culture? 

Yes, at least for the history, and to 
explain it. But the consequences 
could be to denaturalise, transform. 
and categorise it, making it a 
fashionable, temporary, artistic activity. 

What got you into writing? 

Unbelievable and unforgettable 
memories but also sadness, injuries, 
scares and loneliness.









Elyul Aslan













Catullus 
16

Pedicabo ego vos et irrumabo,
Aureli pathice et cinaede Furi,

qui me ex versiculis meis putastis,
quod sunt molliculi, parum pudicum.
Nam castum esse decet pium poetam

ipsum, versiculos nihil necess est
qui tum denique habent salem ac leporem,

si sunt molliculi ac parum pudici
et quod pruriat incitare possunt,
non dico pueris, sed his pilosis

qui duros nequeunt movere lumbos.
Vos, quod milia multa basiorum
legistis, male me marem putatis?

Pedicabo ego vos et irrumabo.



NEW BEAT
FRANK

NEW BEAT

NEW BEAT
WULF

NEW BEAT
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O: Can you just tell us a little bit 
about the music scene in Belgium 
when you started. 

FDW: Um... When I started it was 
sort of a mixture of things. There’s 
not an exact point that I can say 
was the starting point. I was always 
into music and I was listening to 
all kinds of stuff. By the time I was 
16-17, I was very into instrumental, 
Kraftwerk and all that sort of thing, 
which was not very commercial.

O: How did you get into the scene?

FDW: There were two decks, 
Technics decks I’d never heard of or 
seen before. I was like ‘whoa, this is 
cool, you can change the pitch and 
everything’. I started on them and 
I was totally into it because it was 
like I knew about mixing but I didn’t 
know that it could be so easy to do. 
Almost immediately, I was asked to 
do a dance programme and I got in 
touch with a lot of labels and record 
shops. That was the starting point. 

There wasn’t really a scene because 
the ‘scene’ was like a few people 
who made music and it was mainly 
underground music in Belgium. 
There wasn’t a proper scene. It 
actually started when I was about 
18-20 years old. People were into 
new beat just before nubit. There 
were the records like Belgium 
Records who played new age records 
slower than the original pitch so 
they created a new sound that 
‘made’ the first scene. There were 
records like Brilliant from Boytronic 
or Split Second. That kind of stuff 
was played at 33 plus 8 – that way 
they were very slow like a 100/105 
bpm and it was really cool. People 
were like ‘that’s special’ – there were 
about two or three clubs that really 
played that sort of stuff.

O: What were the names of the clubs?

FDW: The one I remember the 
most is Boccaccio in Ghent, which 
is where I live. It was the place to 
be. They came from Paris, they 

came from everywhere and because 
it was a weekend club, especially 
sunday evenings, it was extremely 
busy. People came and they partied. 
It was open until Monday night or 
something like that. It didn’t close 
and people where coming in at 7 or 
8am. I wasn’t one of them actually!  
But it had a very laid back style like 
sunday night is our sunday night. 
Other clubs copied that and they 
also started playing the same music. 
People gave it a name, which was 
new beat so it was beats based on 
those slow bpm track records. It was 
kind of copied and combined with 
the kind of techno culture coming 
from the States and the UK. That’s 
my version of the story.

O: Can you tell us a little more 
about Belgian new beat?

FDW: The records that I just 
mentioned like Split Second and 
Boytronic were played in those 
clubs and because it was a success 
and also due to the fact that it was 

FRANK DE
WULF

So, we managed to have a chat with the 
New Beat legend that is Fank De Wulf. 
It was awesome. 

Here’s the highlights

~ Omar Bones



possible for electronic music  to 
be made by smaller studios it was 
like the beginning of electronic 
music. And it was the beginning 
of ‘instrumentation’. The Roland 
909/808 and that kind of stuff with 
synthesisers was actually possible 
for one or two individuals to buy. 
It was still pretty expensive but you 
could buy some stuff and actually 
make music at home, which was not 
possible 10 years before because you 
needed drums and that sort of thing 
and had to go to recording studios. 
That change made it possible for  
other people to be influenced or 
copy the kind of tracks that were 
played in the clubs. They could 
make music and, although what 
we did was very basic, it was what 
people liked and could recognise. 
That was the success of new beat – it 
was so simple and straightforward 
and just good fun!

I did tracks and when people came 
to my studio, not a big studio, they 
asked, ‘well, how do you do this’. 
I replied, ‘I make music. It’s easy. 
You take a beat, you push a record, 
you take a very nice sound and you 
do like this “tuurn tuurnaa tuurn 
tuurntaa”.’ Before I knew it I had 
actually made a track before their 
eyes and I released it.

O: What do you think was special 
about Belgium, which gave birth to 
new beat? I mean, it’s quite distinct 
from a lot of other genres that were 
created at the time.

FDW: It’s difficult to say but, again 
this is my opinion – I could be 
totally wrong, I think the fact that 
we are not a huge musical country, 
meaning we don’t have what the 
UK and the States have (about 60 or 
more years of musical talent like the 
Beatles, Elvis and and other musical 
heroes). We don’t really have that 
music culture and history but a lot 
of people jumped on the bandwagon 
and started making commercial 
music at the time of new beat.

O: Musical genres go through cycles. 
Do you think that new beat will have 
a resurgence?

FDW: Oh, I have no idea. If it 
happens, it will be the same as with 
clothes – one day your trousers 
should be very straight and the 

next day they should be elephant-
wide. But when fashion comes back, 
it has a flavour of that time it is 
influenced by. I am not saying that 
new beat won’t come back. I just 
hope it doesn’t come back exactly as 
it was before. Some of it was great 
but there was a lot of bad stuff too. 
Nobody is waiting for new beat to 
revive but if one new-beat-sounding 
track is a hit record, then I’m sure 
everybody will follow the trend.

O: Will we ever hear any new Frank 
De Wulf?

FDW: I restarted about two weeks 
ago. I bought this PC with software 
and everything. I stopped for about 
12-13 years. I didn’t touch any 
software. I have an electric piano 
to play stuff but I didn’t have any 
samplers, mixing desk or anything 
for 12 years. I was a little bit fed 
up with it all. I’m on holiday now 
for three weeks and I tested the 
software. I didn’t think it would be 
as great as it is. I just got back from 
Crete. I tried some demo software 
over there. It’s great. I’m having fun! 
I think that is the main driving force 
for me – I need to have fun that’s 
why I stopped for such a long time. I 

wasn’t having fun anymore. I’d have 
to go to the studio because I had 
to produce something because the 
labels were waiting for new tracks. 
I needed to go to the next level 
because it stopped being fun.

O: It became a job as opposed to 
personal enjoyment?

FDW: Only worse, because people 
expected more and more from 
me. To be honest I don’t have that 
passion for one thing. I’m totally 
into music but I’m also totally 
into movies and architecture and 
design. There is so much stuff in 
this world that you can enjoy as 
a creative person. I don’t just see 
myself only as a musician. I see 
myself as a creative that likes to play 
around with stuff, which is what I 
am doing right now. I like to make 
for myself. I didn’t stop DJing. I DJ 
about three or four times a year, not 
more than that, just because I like 
to do it. I stopped for a few years 
because it was really becoming 
like a job. But after a few years, my 
fingers where itching and the first 
time I went back on stage again 
it was really fun. I brought some 
friends along and we had fun. DJing 



is fun. It’s entertaining people. It’s 
doing whatever you want to do. I 
don’t want to go back to that period 
of feeling like it’s a job. I’m having 
fun. I’m DJing here and there now, 
just a little, because I really want 
to wait a bit for things to pick up. 
I just bought the software and I’m 
really impressed with it. I’m also 
impressed about the possibility that 
I can study for six months now.

O: What made you switch from 
playing music to making it? 

FDW: I definitely wanted to make 
music but it didn’t work out as 
I expected. As a kid I wanted to 
make music. When you’re 16, you 
work during the holidays. I saved 
my money and I bought a keyboard 
sampler and played around with it. 
I did a show at a radio station and 
played around with stuff. People lent 
me records. I couldn’t buy them all 
because there was so much coming 
out every week. Because they lend 
me records, I let them listen to my 
tracks. They were like ’yeah, sure, 

you made something yourself ’ and 
had a listen. I made this track called 
‘acid rock’, which they said didn’t 
sound that bad. They released it and 
sold lots of records. Ha ha. So, that 
was a good start! A very lucky start!

O: In your musical career, what’s 
been your favourite period? 

FDW: I think it’s not a period of a 
months, it’s more like things that 
I remember. I remember an NME 
seminar in New York where I played 
at that church where Basic Instinct 
was shot. I was DJing and suddenly 
there was Grace Jones standing next 
to me. She was a fan of my music. 
I was completely like ‘whoa!’. I just 
turned around to grab a record and 
she was there, 12 inches from me 
saying my name – that was pretty 
impressive. We had a great time 
over there with the people from the 
record labels in the States, driving 
around in limousines having fun – 
that was absolutely brilliant! And 
I had some really good times in 
Switzerland too. That’s something 

to talk about. Even then at that time 
although the names weren’t as big 
as they are now, I played with the 
biggest names in the industry. And 
I say that with great respect because 
at that time we were all ‘heroes’ not 
as big as today but there were people 
like Sven Väth and Laurent Garnier. 
I remember talking to them 15 years 
ago when I was just a little guy. We 
were all friends and hyped by the 
music. 

O: What’s the best tune you’ve 
produced? 

FDW: If we’re talking about a track 
I’m proud of and that people still 
go beserk at when I play it in a club, 
it’s The Tape on the B-Sides. If it’s 
a personal record, then it’s ‘Wish 
Flower’, which I really like. It’s 
very soft  and more obscure. And 
the record that really blows away 
the dancefloor is The Dominator 
Remix… I think it works really well. 
Ha ha.

O: What was it like to work at Music 
Man records? You know R & S at the 
beginning? 

FDW: That is a pretty good question 
because a lot of people think it must 
have been amazing to work at such a 
label or be a big name. I only started 
to smell success when B-sides was at 
number three or something. When 
I came to England, I was like ‘why 
are all these people staring at me? 
Am I wearing something weird?’ It 
was the same with R & S. Imagine 
your friends all living nearby and 
meeting up in one place to have a 
drink, a laugh, eat together and talk 
about whatever. That’s what we did.

“The one I remember 
the most is Boccaccio 
in Ghent”
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