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This is Art



Curiosity 

about life in all of its 
aspects, I think, is 

the secret of great 
creative people. 

Leo Burnett



Welcome to the first issue of Bones Magazine, a Documentation of Creative Culture. 

 Hello we’re Omar & Max, We made this magazine. Its delivered like a podcast, directly 
to your iTunes through the iTunes Store or which ever RSS reader you use. That gives us the 
freedom to combine a PDF magazine with an Audio and Video podcast, Essentially becoming 
a magazine with a dvd on the cover. We think we’re the first to do it like this and will arm 
wrestle anyone who says otherwise. 
 .
 Bones Magazine is a mixture of design, illustration, interviews, news and our views on 
stuff we like (we were going to start taking the piss out of people but thought we’d save until 
the next issue, we’re just cool like that). We have some great articles and interviews. Check our 
contributors page. The first issue is loosely based on the theme of obsession, because we like 
being obsessive and like obsessive people. 
 . 
 Each issue we’ll have a Video artist doing the video podcast and a Musician/audio artist 
doing the Audio Podcast. This issue we bring you Visual artist Paul Seen from Studio Seen. 
And Robin Porter from Immigrant records doing a half hour mix of some nice music.
 .
 We hope you enjoy, and if you’d like to get in touch with us please do, we need more 
friends on our myspace. Finally thanks to everyone that took part without seeing any work, 
cheers for the leap of faith guys, you’re alright you are.

 .
 Omar & Max 
 ...
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‘Dont watch too much Stargate’





 New era’s US collaborations have been unbelievable so far this year, Disney, aNYthing, Mishka, 
House 33, The Hundreds, X Large, Freshjive amongst others. New Era’s willingness to work with smaller, 
independent labels has totally killed it. New era recently opened their flagship store here in London, deep in 
Soho, it’s been done out really slick. A lot of the ltd edition from the state won’t be making it over here, but 
our guy told us that there would be exclusive UK hats only. With so many sick hats being made its getting 
more and more difficult to find space to fit them all.
.
www.neweracap.com 
www.bloc28.com
...

Happy New Era



IHMDJ! 
Me too

 From Brooklyn, they 
make some hella good t-shirts, 
and you should check their 18k 
Gold Plated Lace Locks ($45), 
make your trainers look double 
hella good! The Stripper Love T 
is $24. I went to Brooklyn once, 
wasn’t like it is in the movies. 
Though I did see a rather fat 
looking Chef from the Wu-Tang 
Clan, but he is the fat one so I 
guess thats cool.
.
www.ihmdj.com
...



Jason Markk

 Do you remember Jungle 
raves? Bomber jackets, skin-tight 
Moschino jeans (the ones with the 
logo’s all over them) and Addidas 
Gazels, shuffling against the wall, 
with a can of Red stripe waiting 
for someone to step on your 
trainers so you could fight? 
Anyway, Jason Markk, they make 
premium product for looking out 
for your trainers, you know the 
ones that cost £300 and only 2 
were made by Philip Knight him-
self. Maybe we’ll be in the Who’s 
Using Section one day!?
.
www.jasonmarkk.com
...

Flaph x Reebok

 I tell you what annoys me 
about trainer collectors, they’ll 
bleet on and on about the ultra 
LTD edition Nike Air Force 
Ones’s the see through ones, 
the ones with a vail of Micheal 
Jordans bum sweat built into the 
sole. What the y wont do is big up 
Reebok. The Classics are a fuck-
ing iconic, rave was built on Clas-
sics! Japanese Label Flaph have 
lauched the East London Geezer  
Pack. They some how made 
Classics look even better.
.
www.kicksaholic.com
...



Dear Monocle

 We want to be just like you when we grow 
up, we’ve watched you on the newstand making all 
the other magazines look like pukey virgin teenagers.
Monocle’s editor in cheif Tyler Brûlé, founder and 
former editor of Wallpaper magazine, launched 
Monocle earlier this year. Its our favourite news 
stand magazine by miles, the content is incredibly 
broad in its range covering topic such as Japan’s 
military fleet to Millionaire row in Afganistan. 
The contents are layed out in affairs, business, cul-
ture, design, and edits - A, B, C, D and E.
Winkreative are doing the design and its beautifuly 
functional and flows perfectly. Yes we would totally 
like to be like them!
.
monocle.com
...

Dear Nusign

 O Nu sign, How we tried to get you send us 
some bloody info about your magazine. I know that 
in Paris life is beautiful and when your friends from 
London hassle you, you ignore them, Leaving them 
hanging for week and still no copy. From the creators 
of World Signs magazine, Nu sign has the same 
remit in that it cover the post-graffiti art world. At 
the end of the 90’s graffiti was going strong, but a 
splinter group began working in different ways, stick-
ers/flyers/sculptures. Its was the dawn of a new era 
and World Signs magazine and its creator Olivier 
Stak documented this sub-subculture. Nu Sign is the 
next step, showing what is happening in a new art 
movement. He Promised me that he’d send me one 
but what can I say the lazy French. Its printed and 
published by The Lazy Dog from Paris. he hasn’t 
even told me how much it is!
.
thelazydog.fr
...

Read





Hak is one of the North’s rising 
stars in Train writing circles. 
The oldest of the new 
generation of Northern writer. 
His campaign of Peter Kay 
influenced ultra vandalisim. 
has strechted far and wide. He 
has been paying for it through 
selling  industrial chemicals 
and shoplifting  gabba. We met 
again a few months ago at a 
friends house, this is what we 
talked about.

How did you start writing? 
.
Friends I was hangin round with at the 
time were Into it. It just started from 
there really.
.
Why did you start?
.
Always been into art and weirdness. 
and I think graff is something to do that 
you can put your mind to and plan out, 
either on your own or with a 
group of mates.
.
Tell us about your crew, any stories? 
.
my crew are a bunch of fuckup
rejects (including me). Our goal is to do 
as many trains as we can in as
many different places we can for as long 

as we can. Got plenty of stories but 
thats another story!
.
So the rest of your crew fell off, what 
made you keep painting? 
.
I feel that I’ve still got alot to achieve and 
dont want to stop till I’ve achieved them. 
I’m gettin into alot of other forms of art 
from doing graff but still feel I’ve got a 
long way to go with my graff as well. 
And I’m not sum pussy quitter like the 
rest of em. 
.
Whats been your favourite writing 
moment? 
.
2 man wholetrain with a victory
spilff and pokeybum wank to a finish!
.



Favourite experience you’ve had because 
of painting? 
.
Strip-search in Lille after shitting my 
pants in Montpellier! the machine gun- 
carrying military guards didnt look too 
impressed.
.
Has it become more about the 
experience of painting or the actual 
piece? 
.
Sometimes its the actual mission that 
sticks in your mind rather than the 
panel you paint. but its still matters to 
try do a nice piece aswell.
.
What makes Leeds different 
writing wise?
.
There’s too much toy attitude in Leeds. 
its gone from no scene at all to loads 
of channel u toys! Everyone seems to 
use the same colours and bite the same 
people. Its probably not that different 
from any other city! R.I.P LEEDS

Who/what are your influences? 
Acid, Mushrooms, Ket, Super-Duper 
Skunk Weed. Peter Max, Paul 
McCartney, Eric Bloodaxe, Uncle 
Hars, TPG, TFW, TDT... The list 
is endless.
.
Will you stop? 
.
Probably. Im not one of these guys who 
says they’ll be painting trains if they 
make it to 80. I’ll keep it up as long 
as I possibly can, I’ve got a lot of years 
ahead of me yet. After that, when im 
an old man, I’ll still do walls and can-
vases. and look back at all my albums 
with a spliff and a cup of yorkshire tea.
.
Has writing made life different to what 
you would have been without ever 
picking up paint? 
.
Yeah definitely. I wouldnt have had the 
experiences I have had without paint-
ing. I wouldnt have met the people I 
have met either  who have 

influenced me in some way or other.
.
If you could beef anyone who would it 
be? 
.
My bird!
.
Whats your opinion on the street art 
movement? 
.
Wotever... doesn’t offend me.
its ok I suppose. Not for me but I wont 
start judging people who do it. It
can be effective sometimes. I just don’t 
like all these student twats jumping on 
the Banksy bandwagon.
.
Paint recomendation?
.
Boots No.7 for my toe nails. And Max 
Factor Ruby Red for my finger nails 
on special occasions. Other than that 
its gotta be Montana for big things. 
Bellton for panels and pieces.
.
Bones vs Hak 2007
...













 The Information Architects Web Trend 2007/v2 Map shows all the big players, the current Internet 
trends and how they’re connected, using the Tokyo Metro map. In their own words ‘It’s totally unscientific 
and almost useless, but definitely fun to look at’. It’s beautiful and the visual functionality of a subway map is 
well applied to web 2.0. V2 includes German websites and some Japanese sites, and best of all you can 
download a copy for free.
.
Web Trend Map 2007 v2
www.informationarchitects.jp
...

Web Trend Map 2007/v2



 Flag is a graphic design studio established in 2002 by Bastien Aubry  and Dimitri Broquard in 
Zurich, Switzerland. Since then, Flag has made art and cultural projects such as catalogues, artists’ books, 
magazines and posters. Flag also does drawings, illustrations for editorials and private projects. Both of them 
are teaching in different art schools in Switzerland. Personally, I think their poster work is amazing, and the 
reason why I’m yawning is because I spent so long on their website last night.
.
Flag
www.flag.cc
...

Flag





 Jeffrey Milstein’s photograhs of  aircraft are completely mesmerising, showing the familiar form of an 
aeroplane but from a angle less seen. Jeffrey takes the photographs from below the landing path of passenger 
aircraft in Los Angeles LAX airport. For more info check his website.
.
Jeffrey Milstein
www.jeffreymilstein.com
...

Air Craft  



 I first came across Trevor Brown’s work on a Venetian Snares album. Trevor, formerly of the UK, 
now resides in Toyko. His work combines sexuality and fragilty, his main subjects being the harder side of 
sexuality, rubber fetishism, extreme violence and the like. The main charactors in his painting are Young 
Girls or fetishistic representations of the female form. He has created CD art work for GG allin, Venetian 
Snares, Mersbow, Noise/Girl and Various other including Jarboe whose ltd edition Beast Vinyl from 1998 
is one of my favourite vinyl ever. Read his FAQ before sending him a message!
.
Baby Art
www.pileup.com/babyart/_top.htm
...

Trevor Brown  







What made you break the 
Gameboy/tracker software mould? 
.
Well it was mainly a lot of people 
pretending to play music on a 
Gameboy on stage that kind 
of annoyed/amused me, when 
you see them jumping up and 
down like madmen pretending 
to play these insane solos etc, I 
just thought I need something to 
play, not to program music into 
but to play, and it was originally 
intended just for me as a song 
writing tool, but a few other art-
ists found out about it and then 
I thought, oh well I’ll just tell 
everyone then. 
.
What attracted you to delve fur-
ther into the Gameboy than just 
using LSDJ/Nanoloop? 
.
I think both of those systems are 
fine, however I wanted the inter-
face to be really really simple, I 
have had kids as young as five 

Pixelh8 is one of the UK’s 
top chiptune producers, 
what sets him apart from 
virtually everyone else is 
that he is also making his 
own Gameboy software, 
whats different about the 
software in comparison to 
Lsdj or Nanaoloop is that 
its the first to let you use 
the Gameboy as a live mu-
sical instrument. We asked 
to be in his top 8.



Can it reach the same heights as 
it has in the US 
.
I think it already has. More 
people I have talked to over here 
have heard about chiptune, in 
America not so much. a prime 
example was when I was on BBC 
Radio One, a national radio sta-
tion. I’m not sure a chiptune artist 
in America has done the same. 
.
When is the cart out? how 
much for? 
.
Because I am making testing and 
retesting each cart myself we are 
looking at about a month to a 
month and a half. There are only 
gonna be 100 made, so be quick 
and reserve one. You can try it 
out online at www.hiddenyouthre-
cords.co.uk/p8musictech.htm 
The cost is £20 + £5 P&P or 
just £15 for the rom file to be 
used with an emulator. 
.
Any plans for future software 
release’s? 
.
Yes I have made software synth 
for almost every console/computer 
from 1976 to 1999, it’ll just be 
down to what I can practically do 
as I am insanely busy with music 
at the moment.
.
www.hiddenyouthrecords.co.uk/
...

play on it and they understand it, 
the main problem was 
getting it back from them. 
.
Do you think it will have an effect 
on the UK Chipcore scene that 
we have homegrown software? 
.
Mainly it will become more ac-
cessible, you won’t have to spend 
as much for it, or you won’t have 
to learn to program the machines 
yourself, you just flick it on and 
play, I think the Music Tech 
software with something like a 
multitrack recorder and blammo 
you’re away. 
.
What do you think of the uk 
chipcore scene 
.
It’s actually better here than 
anywhere, I mean yes I have my 
heros from all around the world 
but we should be proud of what 
is going on here and not always 
look elsewhere for how it should 
be done. 





 Sao Paolo introduce a ban on out door advertising a while ago. No outdoor advertising! I mean as 
designers and advertisers, how the hell are we going to pay for our Shoreditch House membership? A col-
lective ‘Shit the bed’ could be heard resonating around Golden Square. But socially it is unique for a major 
city to ban a revenue stream, but there isn’t enough space to get all ‘burn your airforce ones’ about it. The 
photo’s you’ll see are from a local artist called Tony De Marco. He’s cool, and kindly gave us an update on 
how Sao Paolo is looking. WEIRD!
...

Sao Paolo









 Don’t let freak weather conditions spoil your chances of eating this autumn. Become self-sufficient 
and take action. Rise up against the apocalyptic weather conditions and get green. We can take the su-
permarkets down. Maybe. Its really easy, all you need is soil, a trowel, some seeds and that’s it. if you are 
rubbish at growing don’t worry about it. It’s really not hard. Read the back of your seed packets to see if 
the things you are going to plant is in season. Don’t plant it if it’s not. Told you it was easy. Make lines in 
the soil about 3 inches deep and sow the seeds of success in them. Some things need deeper soil, or stuff to 
climb up. I don’t know about this. Just read the back of the packet anyway, cos that seems to tell the truth. I 
only planted my veg 2 weeks ago and already my radishes are having it mental. I’m seeing evidence of a let-
tuce too. I keep dreaming that either everything has grown, or it’s all died. It’s a physcological journey
 .
 Don’t worry bout slugs and stuff. Use old coffee grindings to put em off, or sliced citrus fruit like a 
grapefruit, or even better a little scare slug, based on the well established crow system. see my diagram for 
making your own scare slug on my website. Thats it. Spend the next few months making beetroot stews at 
dinnerparties or making your own moonshine from potatoes. Eventually you will become popular in both 
young professional and crusty circles due to your enterprising nature and pretend social responsibility.
.
Send me in some flicks at www.myspace.com/jenny_makes_clothes
...

Worst Summer Ever?







Bones: Project 365, what was the 
idea behind it?
.
V/Vm: The 365 project was 
basically an idea I had three years 
ago to make a track every day for 
one year It was just a challenge to 
see if I could do it and keep things 
interesting,
.
Bones: shouldn’t you be in the 
Guiness book of records? did you 
get anything other than a mountian 
of audio out of the project?
.

V/Vm: well it’s a lot of audio for 
one year, around 650 tracks in 
the end with a combined length 
of over 50 full 70 minute audio 
CD’s. The main thing I got out 
of it was completing the goal I set 
myself, the project wasn’t 
promoted anywhere so received 
very little attention.
.
Bones: When i saw it, it blew my 
mind. Do you think that idea of 
doing it for yourself is something 
that music has lost?
.

V/VM, British electronic 
music’s dark horse, the 
girls love him, the chin 
strokers want to be him. We 
had a chat with about The 
365 project, Beligan New 
Beat and chip rolls.



V/Vm: Probably because I do the 
art myself knowing the audio, it 
may not be the best in the world 
but I can tie it in with the sound 
because I know what it’s all about. 
Also when I work with other 
artists I get them to sort out their 
own art also. So again they know 
the audio best and can represent 
it. So far it’s worked out..
.
Bones: How comes you make the 
music you do? what inspired you 
to make music?
.
V/Vm: I take inspiration from 
mostly anything, mainly the stuff 
I grew up with, 80’s pop and the 
whole growth of all the electronic 
music genres, New-Beat, House 
and techno. Luckily when I 
was around 13-14 most of the 
other people at school were all 
into Indie because back then in 
Manchester we had the whole 
Madchester scene. I was never 

into that and was always into the 
whole progression of Electronic- 
based music.
.
Bones: I found out about New-
beat when i downloaded some from 
your website, how do you come 
accross it?
.
V/Vm: I remember buying a lot 
of it in the late 80’s with pocket 
money. It never went away to be 
honest and was hugely influential 
in what passed later. There are 
a lot of great New-beat tracks as 
there are great House and Techno 
tracks. The thing with New-beat 
is that because it’s never been 
overplayed so much it hasn’t been 
played to death.
.
Bones: Do you think it will 
eventually be bastardised?
.
V/Vm: New-beat you mean ? No 
I don’t think it will be because 

V/Vm: I think the main problem 
these days is that there is so much 
being created and everyone sees 
fit to charge for everything they 
do. Like by charging something 
it has more worth. I mean I do 
a project that size and all the 
time i receive emails from people 
trying to sell me four track MP3 
ep’s for money. I think sometimes 
it’s nice if you do sell music to 
also give things away. The main 
thing though like I said was the 
challenge in format. Making a 
track a day is hard enough but 
the uploads each day was just as 
bad as was trying to fit actual life 
around that. I am sure someone 
else will do something simmilar in 
time and no doubt will be funded 
to do it.
.
Bones: I can imagine it wasn’t too 
much fun uploading stuff every-
day. how do you think the ability 
to create music, sell it and promote 
it from one machine, will be the 
cause of a thousand clone tunes in 
the long term?
.
V/Vm: I think more and more 
people will create more and more 
so of course it will be harder to 
find things, butIi guess tools in 
form of searching for audio will 
improve so you hopefully will be 
able to find what you want when 
you want it. It’s turbulent times 
for sure, there’s still a big place 
for physical releases also as cer-
tain people still like to hold music 
in a tangible format. I mean I for 
one wouldn’t buy an MP3 so i 
don’t sell them right now.
.
Bones: V/vm test artwork, who 
does it and how do you make it fit 
so well with the music?



people don’t pay it much atten-
tion. Those who have been in 
touch with me have mostly been 
people from Belgium who were 
into New-beat back in the late 
80’s and still buy new beat audio 
now from back then.. there’s not 
much new audio in that style 
being made now..
.
Bones: Does the wire have a 
problem with v/vm?
.
V/Vm: Well V/vm was on the 
cover back in 1998 and they 
billed it as V/Vm making music 
which was “harder, faster and 
louder” than anyone else. So I 
went out and pressed a 7” which 
was softer, slower and quieter 
and I don’t think it went down 
well. Also i called Scanner a cunt 
a few years back and he’s really 
good friends with Anna and Rob 
who run the Wire. I have no idea 
if there’s an agenda there to be 
honest, they ignore almost all 
output I do and then usually rip 
apart critically the odd thing I do.
.
Bones: I’ve heard and read 
about various beefs with people 
like scanner and aphex. whats 
the crack? Have you buried the 
hatchet now?
.
V/Vm: There’s never been a 
problem with Ricky Aphex in 
any capacity and I chat with him 
via email from time to time. As 
for Scanner, you know I have no 
axe to grind with him only with 
the kind of musician he is. What I 
mean by that is how he is funded 
totally by arts grants and just goes 
through the motions getting more 
and more money from stupid 
people. He had one good idea 

back in around 92-93 and has 
milked it dry ever since. I think 
I feel sorry for him more than 
anything else.
.
Bones: And what about your 
prediction of Arse music being the 
new big thing how do you think 
that worked out?
.
V/Vm: I think it worked out 
pretty well as most musicians 
these days and labels talk out of 
their arses in trying to get sales.. 
so it’s not a bad prediction.
.
Bones: Lets move on to girls... Its 
noramlly nerds and geek boys only 
at experimental music performanc-
es, but you pull in the girls, can 
you explain how? are the rumours 
of subliminal messages in your 
music true?
.
V/Vm: I think it stems back to 
when I used to work with Andy 
who does the Jansky Noise Audio 
as he had the boy band look and 
I think the girls just come out 
to see him now and maybe get 
disappointed when all they get is 
me. But that said America was 
interesting, a few lost days out 
there which of course never made 

it onto the 365.
.
Bones: Where are based?
.
V/Vm: I live in berlin at this 
time..
.
Bones: I’m going out to get a 
chipbutty so speak in about half-
hour?!
*40 mins later
.
Bones: Do you prefer it, are the 
parties there as good as they say?
.
V/Vm: Berlin is a good place 
and some of the parties are 
fucked and the nightlife is end-
less in terms of everywhere being 
open late almost every night of 
the week, so it’s a good reloca-
tion from the U.K. Where it’s 
more repressive. It’s cheaper here 
too which is why so many people 
come here but that can be a bad 
thing too.
.
Bones: How so? 
.
V/Vm: Well a place can lose 
senses of its identity when most 
of the people who live there are 
not from there and have not 
grown up in that specific culture. 



It’s really hard to actually speak 
German regularly here whereas in 
Hamburg or Cologne you would 
be speaking German more often. 
What I mean is it makes you 
lazier living here because it’s so 
easy. That’s the attraction to Ber-
lin for a lot of people though. It’s 
a transient place and a good place 
to hideaway in for a while.
.
Bones: Is there a difference in 
how people react to your music in 
comparison to the U.K.?
.
V/Vm: No one is given a chance 
to react here as i don’t do 
anything over here at all.
.
Bones: How come?
.
V/Vm: I don’t want to get
involved with the people running 
nights over here and prefer when 
going out to just go out and sit 
in bars with some local people, 
it’s more real. Hanging around 
with musicians gets boring pretty 
quickly.
.
Bones: What are the plans for the 
rest of 2007?
.
V/Vm: Well I am working on a 
lot of things right now all at the 
same time, some of them may be 
released, maybe none of them will 
get released. There’s a Caretaker 
double vinyl coming out on we/me 
next month and maybe I will work 
on a compilation as I haven’t done 
one for around 3 or 4 years now. 
So a lot has changed since then.
.
Bones: Any plans on coming back 
here?
.
V/Vm: I have to come back to 

england for two weeks soon to 
work on something but no real 
plans to come back apart from 
that.
.
Bones: After 365, would you do 
another massive project?
.
V/Vm: Maybe it can be topped 
with something but probably not 
in terms of output over a year 
long period. i don’t want to do 
that again as it’s a lot of hard 
work a pressure to create daily 
which is not always welcomed.
.
Bones: Is V/Vm test records a 
labour of love or good business? 
does it pay the bills?
.
V/Vm: It’s a real struggle to 
survive and interest out there is 
really selective these days as it’s 
harder and harder for people to 
find anything due to the amount 
of audio and also video out there 
these days. It’s never been better 
to consume but it’s not the best 
time to distribute and make media 
available.
.
Bones: Last question, who would 
you like to work with, if you work 
with anyone?
.
V/Vm: I think I would like to 
work with someone in film who 
appreciates the role music can 
play in film. Good examples 
being Wong Kar Wai and David 
Lynch. I think it would be inter-
esting right now to do something 
along those lines.
.
Bones: Thanks a lot, its been good 
to talk to you, i’d drop you line 
when we’re ready to launch 
the magazine. 

Bones: Lovely ... do you want to 
send any shouts out ?
.
V/Vm: Nope, no shouting out 
from me..
.
Bones: Cheers again and i’ll speak 
to you soon! bye
.
V/Vm: No worries take it easy 
and keep in touch for sure...
...



I would like to submit an idea for the online 
magazine.
.
An invitation for people to submit their 
first ever photo, or their babies first ever 
photo.
.
Gather as many as possible to 
begin then continue as an ongoing display. 
Each photograph is titled 
.
‘Person’s name, My first photo’
.
Eg.
.
Daniel Eatock  My first photo



History stops neither with repression nor with crime.  This stage will be surpassed.  The
morning will bring the town to the workers. 11/09/1973, political graffiti in Santiago, Chile
.
In what is known as the ‘Bohemian’ quarter of Santiago, Chile, in between the usual suspect curio shops that 
make up a tourist’s paradise, there is a small inconspicuous gallery.  In the gallery, if you manage to stumble 
upon it among the numerous and vivid distractions, you will find a selection of photographs (and accompa-
nying postcards) of brick walls. But these are walls of art.  Walls that speak of resistance, of revolution, of the 
whisperings of change that becomes inevitable when people are confronted with tyranny.  And the photo-
graphs of these walls are one of the last surviving records of Chile’s rich history of protest graffiti.
.
During the time of the dictator Augusto Pinochet, who was responsible for countless deaths and the cruel 
and violent torture of many of Chile’s citizens, graffiti was one of the central aspects of the underground resis-
tance movements.  It was one of the only opportunities for Chileans to openly express their despair at, their 
anger with, and most of all their battle against the oppression they faced. From vibrant and detailed murals 
to poems of rebellion, the images represented a vast range of the Chilean response to Pinochet’s repressive 
regime.  The intricacies and beauty of the graffiti becomes all the more astonishing when you learn that these 
expressions of anguish and rage were doomed to live only brief spells, sometimes mere hours, before they 
were destroyed by Pinochet’s henchmen. The photographing and documenting of these outpourings are thus 
the last surviving tribute to the men and women who continued the fight. The graffiti was also used more 
practically, to leave hidden messages in a time when all communication could be dangerous.
.
And so Chileans among many other peoples of the world, were able to make the walls talk with their graffiti, 
rich in imagery and symbolism, and so use it in their fight against the authoritarian regime.  Graffiti is unique 
as an art form because of its informal production, and the complete lack of restriction of content.  This means 
it can serve a range of functions from establishing individual identity to expressing the aspirations of a com-
munity.  (Gustavo González, IPS) Around the world, particularly in Latin America, graffiti has been used 
to voice rebellion and resistance. This dynamic history of protest through street art leaves its mark in San-
tiago where even today you can find, among the more standard modern subject-matter, a variety of politicised 
graffiti, often against the new world order of tyranny, global capitalism. 
.
Risha Chande













If, like me, you saw the big Three-O sneak 
up on you before it passed you by with the 
unmercifully impossible-to-catch-up-with 
speed of a high velocity train. If you, like 
me, lived your late teens, early twenties 
with jungle as a permanent backdrop 
(Grooverider is still a sacred word in my 
household) to my children I will once tell 
how their Daddy O was frisked by Goldie 
himself when pilgriming to the Metalheadz 
Sunday night at the Blue Note Club in Hox-
ton it was the night J Magik turned 22 .
.
.
Dubstep is not just the next big thing to come from 
England, as I hear it heralded in the world of party-
promotion, but the next big thing. Period. Here at 
last is something that takes bass serious again! For 
many old fucks like me Dubstep is nothing less than 
a second apparition of youth. Oh Yeah! 
Of course there was music between Jungle and Dub-
step. I enjoyed my 2step but half-a-minute was all it 
took to know that as a scene it was far to blingcentric 
for me. I dabbled in the wide horizon of ‘IDM’ and 
‘progressive  electronics’ but found these turtleneck 
folks far too serious in the most boring kind of way. 

I don’t mind people being obsessive, but only when 
the object of obsession is something I can relate 
to: cloths, fame, jewellery, BMW’s, having Craig 
David on speed-dial are all not life-time achieve-
ments on my account. On first contact, through the 
thin wire of the downloadable mixes hacked together 
by the lone genius behind the Gutterbreakz blog, 
Dubstep instinctively projected visions in my inner 
eye of crowded, pitch black, fungi-infested base-
ments where people of a nerdic disposition, wear-
ing hooded sweatshirts, are nodding their heads 
in sympathetic harmony with the music. Dubstep, 
Produced and appreciated by meeple (‘My People’ 
in the jargon of the urban dictionary), is the first 
genre I feel I can relate to socially in a decade. 
But the image of Dubstep as the egalitarian pint-
sharing between Scruffy Aficionados of the High 
Church of Deep Bass is curiously different from its 
reality. Somehow, and in this it is totally different 
from jungle, Dubstep refuses to inspire a certain 
kind of contagious need-to-participate in its fans. 
Dubstep has never explicitly declared its vibe to be 
a universal musical language for all the world to use 
and improve upon: sleeve notes to Jungle records 
proclaimed this time after time, and it was part of its 
appeal. Jungle tried to be the United Nations of the 
Disco, Dubstep has bullied itself into being its G8 
(the eight bass-rich streets of London + Croydon).
.
What made me realize this was when a friend 
involved in organizing local parties told me about his 
efforts to book some Dubstep Stars. Which sounds 
like a tautology, but apparently is not. I once met 
Steve ‘Kode 9’ Goodman in the corridors of an aca-
demic whim-wham and sure enough: this not all to 
physically impressing Scot was wearing his hood as I 
had long before imagined dubsteppers to wear their 
hoods. But what did my aspiring Dubstep booker 
(who himself has looked the scruffy baredub part for 
at least ten years) tell me? Booking Kode 9, or any 
other Lord Byron of the genre, will cost you 10.000 
(ten thousand) euro! Bloody hell! I am sure Good-
man is riding the wave now it is carrying him and if 
he can find idiots willing to spend an overpriced 10 
grand I salute him in awe, not in jealousy: him is a 
great producer. The point that does worry me is that 
such a young genre, arising from the underground 
becomes unaffordable for even the well-to-do un-



derground only hoping to breakeven. By the way, in all honesty and between brackets, I would happily pay 
ten times the Dubstep fee to book Goldie, but that is only because next to Goldie even 9-11 seems insignifi-
cant. What I feel to be the failure of Dubstep is that it was already defined, and very narrowly at that, even 
before it was declared the next big thing. Many tracks hyped by the media as ‘defining’ jungle at the time 
would not be considered jungle by the superintendents of the style police today: Photek’s “Into the 90ties” is 
perhaps the best example. A tune that should now be rediscovered as proto-Dubstep. Dubstep never had the 
stylistic ambiguity of jungle, we already know what it is supposed to ‘sound’ like and because of this David 
Bowie has ignored it so far. A second generation Dubstep producer can therefore do little but faithfully work 
within the limits of the template instead of using it as a point of departure from which anything can happen. 
Listening in succession to the 4 ‘Dubstep Allstar’ volumes brought out by Tempa, there is no doubt in my 
mind that Dubstep has improved in quality as it grew. But the nature of this improvement is in tweaking and 
production alone. In terms of the ideas and the sounds used, in terms of it being adventurous music, it has 
barely claimed any new ground. 
.
What destroyed Jungle, by now it is the consensus view, was its increase in speed at the cost of finesse. A 
process our old lot saw enfolding on a month-by-month basis, culminating in that cul-de-sac named Bad 
Company. The single most greatest thing about Dubstep is that it refuses satisfy immediate effect gratifica-
tion by twisting that knob that increase the BPMs. The perennial need for speed of the clubber, that need 
for the DJ to show off with jump up cuts comes at a high cost. In a 70 minutes mix DJ Youngsta sees no 
problem to fill a stretch of 20 minutes with vague promises up to the point of boredom in the listener, and 
just when you are about to give up on it that bass goes into its deep wah-wah mode, and no matter where 
you are you jump a little up in the air! It rocks so bloody hard!! Jungle DJ’s knew this phenomenal to well 
15 years ago, but somehow they increasingly opted for the quick fix instead, resulting in boredom through 
over-stimulation. Dubstep has given us many DJ’s with the stamina to dare to wait and wait and wait before 
delivering. This is what makes me excited for the next year of Dubstep.
.
DJ Twelvestep, Utrecht, NL
...
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With live bands being this decade’s 
biggest musical phenomenon, 
how do you think dance music is 
doing now that it’s left to its own 
devices? and how do you think the 
next few years will affect it?
.
Bands have always been at the 
forefront of all important musi-
cal movements and will continue 
to be a huge influence on youth 
fashion and culture, but I don’t 
feel that dance music has suffered 
from the resurgence of bands.  
Dance music has actually benefit-
ted from the popularity of bands, 
especially in terms of collabora-
tion and remix projects. This year 
vinyl sales have increased due to 
these bands popularity (especially 
those beginning with ‘The’).  
Electronic music production has 
also opted for more of a live feel 
in some cases and  has ‘put a face 
to the name’ for certain produc-
ers, thrusting them into arenas of 
success many band members can 
only dream of. The next decade 
of dance music will be very 
interesting as new musical formats 
and delivery methods develop, 
but I don’t think the demise of 
dance music is a real concern. It 
has always mutated to break new 
ground and I see no reason for 
that to change. it feels like  almost 
daily we find young producers 
making music with customized 
Nintendo Wii and DS consoles 
on planes, trains and yes, even 
automobiles.
.
Did you read Elton John’s letter 
about how the net has destroyed 
music and how we should shut the 
net down? How has the digital 
revolution affected

your music/labels?
.
No comment on Elton really. 
He’s a great songwriter but his 
opinion has no relevance to the 
development of dance music at 
this point in time and I’m sure 
he has his own interests firmly in 
hand. Major record labels have 
certainly suffered from artists 
recent ability to self promote 
online which is quickly making 
the traditional major record label 
obsolete. Yet, for smaller inde-
pendent labels it’s an exciting 
time because of the promotional 
and marketing opportunities the 
internet offers. We have embraced 
new methods of delivery to our 
market and we view the digital 
format another source of revenue. 
It won’t be long before our digital 
sales exceed our vinyl and CD 
sales. We are in the business of 
retailing music, therefore it would 
be foolish of us to ignore new 
technologies in music format and 
delivery. In terms of my own mu-
sic, I can circulate new produc-
tions within minutes of mastering 
them, enabling DJ’s to download 
and add them to their sets in a 
blink of an eye. You can’t beat 
that with a bat.
.
Has being from the northern 
provinces affected the music you 
make? and is there a difference in 
attitude with dj/producers from the 
south?
.
Being raised in Manchester, the 
city responsible for the birth of 
bands such as New Order, The 
Stones Roses and the Happy 
Mondays, I am obviously biased 
about the North’s influence on 

Robin Porter is a man who 
many people would trade 
their mother’s tits to be, he 
runs two record labels 
Immigrant and Shva, jets 
around the world Djing, he 
lived in LA for a decade, is a 
top flight graphic designer, 
all whilst being a Dad.
He somehow manages to 
be one of the nicest fellas 
I’ve met in while and I’ve 
just got back from Am-
sterdam, never a bad word 
about anyone, we tried to 
stir up some beef but to no 
avail. We met up with the 
nice Manc in a hotel room 
in London. 



past and current musical trends. 
My musical tastes are still 
influenced by the decadent rave 
days, the warehouse parties and 
the Hacienda club. When I’m 
producing I do become nostalgic 
at times because those experi-
ences were so inspirational. Of 
course the South has it’s heroes, 
but the purpose of this interview 
I’m happy for the North to be 
full front and central 
.
Do you really have a doctorate in 
chemical engineering?
.
Use your imagination :) I grew 
up in Ma’d’chester during the 
rave scene. Plus it’s my favourite 
line to use on women, “Trust me 
I’m a Doctor!”
.
Favourite place your music has 
taken you?
.
Buenos Aires is the City that 
springs to mind first. The South 
American dance music scene 
has recently exploded and it’s 
an exciting untainted continent 
to perform. I try to tour once or 
twice annually because our music 
is so well received and the people 
extremely friendly and genuine. 
We have signed a great deal of 
music from young Argentinian 
and Brazilian producers of late 
and I hope that continues in true 
Immigrant tradition.
.
Opinions on the Tequila game?
.
I don’t drink the stuff, it always 
leads to someone’s girlfriend 
chewing on the maggot at the 
bottom of the bottle. Dark 
man....proper dark.
.

How did you make the transition 
from design to music?
.
That transition has never taken 
place thankfully. I graduated with 
a degree in Graphic Design, 
Business, Photography and Fine 
Art and at the same time started 
DJing and producing music 
during college and I’ve tried to 
keep that creative balance to the 
present day.  I admit to being 
somewhat of a control freak and 
enjoy juxtaposing my music with 
my own artwork and I don’t feel 
guilty about giving myself that 
luxury either. I still design all of 
the artwork for the label, the web 
site and promotional materials 
and have enjoyed branding Im-
migrant during the last decade. 
I finally feel like the label and 
design has come together to form 
a strong brand image which is 
necessary these days to sell any 
product, especially in a tough 
independent record label market.
.
Has being a designer had an effect 
on your music? does the obses-
siveness of kern type translate 
well in to being a world class 
producer?
.
There is a symbiotic relationship 
between producing music and de-
signing, most multi-skilled artists 
will agree with me. The process 
of taking a raw material, a sound, 
sketch or image and moulding it, 
adding layers, destroying it and 
starting again is everything for 
an artist and a necessary process 
of creating a masterpiece in any 
medium. Nevertheless, you can 
never rule our the random factor 
which is just as rewarding. I’m 
an anal retentive freak when it 

comes to leading, kerning and 
typography, maybe more so than 
when I’m arranging songs, but 
it’s close one. Ok I admit it. Ty-
pography takes the gold by little 
more than a drop shadow.
.
How do you divide your time up 
between your record label, son, 
djing, training and general 
business?
.
I really don’t divide my life up at 
all anymore. I tried and I failed 
miserably. I read a book recently 
called ‘Never Eat Alone’ by 
Keith Ferrazzi (Thanks Can-
dice) a US networking expert 
who convinced me that people 
should strive to balance work, 
family and personal time within 
one schedule.  It’s not as simple 
as it sounds and it’s a work in 
progress, but since I stopped 
pressuring myself to be creative 
one moment and then forcing 
myself to relax another, life makes 
more sense now. If the phone 
rings at night and it’s business 
it’s cool, I’ve learnt to handle it 
and even enjoy it and my busi-
ness colleagues have become 
friends and vice versa. I have 
embraced it and now I don’t have 
to play designer in one situation 
and musician in another. Mod-
ern day business has changed to 
where business can be conducted 
face to face, online, on the beach 
or in the gym.
.
Do you get tried of listening to 
demos? How do you nurture new 
talent as a label owner?
.
We hired a new label manager 
over a year ago who has the 
pleasure of wading through the 



demos we receive daily. When 
he hears something promising 
he sends it over and I offer him 
my opinion. Still, no matter if 
I choose a lemon, it will always 
be Dave’s fault, that’s the way 
it goes. haha. We have now 
launched Immigrant Digital, a net 
label to discover burgeoning tal-
ent with a view to nurturing them 
into artists worthy of releasing on 
vinyl and CD through Immigrant 
Records. It seems to be working 
and we are feel the quality of our 
digital artists challenges the qual-
ity of our vinyl based artists, in 
some cases surpassing them. It’s a 
real treat when that happens and 
keeps our catalog fresh.
.
What is your approach to produc-
ing music?
.
Time is always an issue. I am 
a DJ and label owner first and 
foremost and have produced 
music I’m happy with in the small 
amount of time I’ve allowed my-
self. I am now working on some 
remixes and original material 
for Immigrant and other labels 
and find that I love producing 
more than ever. My production 
approach is to finish something 
I start within 48 hours or scrap 
it because I find the magic can 
be lost when revisiting a piece of 
music days or weeks later.  I work 
quickly in the studio and don’t sit 
around tinkering for hours experi-
menting, that drives me crazy. I 
find quick solutions so as to not 
lose the soul of the track, master it 
and move onto something new.
.
How would describe the music 
you make?
.

Always from the soul to the 
soul. That might sound cheesy 
and a little obvious but I express 
more emotion though the music 
production process than anything 
other artistic medium because 
it’s mental and physical. I try to 
make music that makes people 
dance, to escape, and to feel 
emotions they normally wouldn’t 
feel.
.
What drives you to do the things 
you do?
.
I can’t put my finger on it really. 
I can’t deny I want to retire early 
and enjoy the design and music 
I create in a non commercial way 
with no constraints, but I also 
enjoy the challenge of running 
a business. It comes with great 
satisfaction at times and I hope 
to leave a legacy of some sort 
for my son to appreciate and 
respect. He’s the main reason I 
am so motivated and strive to be 
successful. It is hugely satisfy-
ing to know that I can possibly 
encourage him to fill his life with 
purpose.
.
If you could stop someone making 
music, who would it be?
.
I would never encourage anyone 
to stop being creative musically 
or in any other way. I have my 
opinions about peoples music 
as they do about mine I’m sure. 
Good music sets the bar for 
others to reach and bad music 
always has it’s place somewhere.
.
What’s next for Both labels?
.
To keep releasing the best 
music we can find from new and 

established artists. Both labels 
are enjoying some well earned 
momentum and we will continue 
to work hard to maintain that 
energy through dedicated promo-
tions and marketing. We have 
recently launched our digital 
download store  and have our 
own Proton Radio show and 
label manager Dave Martin and 
I host an Immigrant Residency at 
the Tbar in London every 
two months.
.
And for you? 
.
I’ll take a shot of Tequilla and a 
Vodka and tonic...wait, I don’t 
drink Tequilla do I? :). I’m tour-
ing South and North America 
in September and I’m designing 
an Immigrant mens clothing/bags 
and accessories range. Nothing 
like staying busy right? I might 
try to catch a nap and a holiday 
in there somewhere but I doubt 
it .
...
immigrantindustries.com
myspace.com/immigrant
industries







The Intrud3rs are a group 
of urban explorers based in 
Paris, they are on a journey of 
rediscovery, exploring the 
vein-like catacombs that lie 
beneath the skin of Paris, 
they are a network of subter-
ranean tunnels and rooms 
located in what were Roman-
era limestone quarries. The 
quarries were converted into 
a mass grave near the end of 
the 18th century.
we met them in a flat in Paris

Why do you call it intruding not 
urban exploring?
.
Long time ago (when internet 
was not that popular) a friend of 
mine told me that he heard the 
rumor about something called 
“Urban Exploration”...and when 
I get internet at home that was 
the first thing I looked for. Then, 
I didn’t discover one but tons of 

websites about this subject, in 
France, Belgium, U.S.A. or even 
Russia! It was quite surprising for 
me to realise that some guys were 
doing “explorations” like we were 
doing as “graffiti-writters” but 
without any “goal”, except the 
fact of “being there”! 
I immediatly took some partners 
and we tried some: the first night 
we went in a new huge subway 
station under the big library 
F. Mitterand on the line 14th 
(we got caught!). Few days after 
I was partying with my boys and I 
proposed to them to enter in this 
famous closed Renault factory 
built on an island, on the Seine 
river. We went all there, totally 
drunk and had a lot of fun. Then 
we decided to call ourself “the 
Goonies!”
Later I started to think more 
about all this and I search for a 
more mature approach to this 
game. I thought about it as a 
“concept” and Intrud3rs was 
born, because we are not only 
“exploring” like tourists : we are 

“intruding”, it means that we 
know where we want to go and 
we’ll find a way to enter in, even 
if we need to break something ! 
This is about “acting” and give 
to this “movement” a dynamic 
which could be compared to 
Graffiti. The concept of Graffiti 
is to be everywhere in the city ! 
Those intrusions, into the heart 
of the system, are giving a new 
dimension to this idea, to be 
everywhere even where your eyes 
can’t see.
.
Does it make you different from 
regular people, seeing places in the 
city that no one else will see?
.
At first, not : most of the people 
just don’t care about those places! 
But if you look further, this idea 
makes me feel like to belonging 
to a private club...nothin con-
nected with intelligence, money 
or power, no, something more 
“poetic”. When we were kids 
we really wanted to know or to 
discover some secrets passages, 





under your bed, in your closet,
etc...something like Alice in won-
derland ! Then you finaly realise 
that adult life doesn’t give you 
any space for fantasies or imagi-
nation, the dream is over!
I’m into the club of the ones who 
knows that our existence is just 
a joke and dreams are unreal as 
reality, I know the mysterious 
ways to the osbcure sides of life, I 
know some secrets doors to bring 
me back in time, like when I was 
a child.
.
For you did it come from writing 
graffiti?
.
For sure both are well connected, 
but there’s something more insane 
than graffiti : you don’t need to 
leave a trace that you was there, it 
doesn’t need any goal or mean-
ing like doing it for art or fame, it 
looks like a sport or a hobby but, 
why not just playing ping-pong or 
make Eiffel towers with matches 
? It takes sometimes lots of risk, 
lots of energy, for nothin, for just 
a little ballad...what a romantic 
point of view !
.
Does it have an effect on the art 
you produce?

My art is a reflection of my life.
I’m trying to create an image that 
represent my fears, my emotions 
and my fantasies! Those secret 
places are, at first, the perfect 
location for my paintings, like a 
jewellery case. Then the magical 
of the atmosphere is something 
that I would like to catch and 
find a way to recreate through my 
graffiti. And finally the “legends” 
around, the fact that I have the 
keys of those mysterious ways 

Phantoms from 
the past are tak-
ing your hand and 
drive you in the fa-
randole, dancing 
with the ghosts! 

give me or give to my personage 
an other, mystical and fantastic 
dimension. I’m not only a writer, 
not only an artist, I am a modern 
gentleman-adventurer, hunting for 
new cave dweller paradise !

Favourite time exploring?

I must admit that I particulary 
like to go out from catacombs in 
the morning sometimes we’ll go 
out from a hole inside a tunnel of 
a ghost track where trains use to 
turn around Paris beginning of 
last century. Now it’s abandoned 
but this place is kind of famous, 
some people like to have a walk 
on this line because some part 
are full of vegetation, trees and 
wild plants. This is an out-of-
time location inside the madness 
of a big city like Paris. 05:00 or 
06:00 A.M, we are going out of 
the catacombs, dirty, tired, a bit 
drunk sometimes, walking step 
by step from the darkness of the 
tunnel till the exit and then you 
you start to feel the fresh air, the 
first rays of light, the smell of the 
morning fog in the greens, birds 
singing and the silence of Paris’ 
sleeping !
That’s the most extraordinary 
moment of all my life and just 
imagine how lucky am I that I 
could feel it so many times !
Sometimes we are going out from 
a man-hole in the street, it could 
be 06:00 or 10:00 maybe 12:00 
sometimes and I really like the 
faces of the people when they see 
us, like rats, going out from the 
hole, pale faces, all wet with our 
waders cover by mud like crea-
tures escaping from hell ! That’s 
quite funny...even cops don’t 
want to stop us because 



we are too dirty to go in their car!
.
Worst time exploring?
.
It can take you by surprise, you are just walking in 
the street and then...you are in the limb!
Those places are out of time, in the catacombs for 
example you are closely connecting with the past, 
you can see there graffiti from 1700 till 2007 so, it 
came to your mind that NOTHING changed in 
there since centuries ! Phantoms from the past are 
taking your hand and drive you in the farandole, 
dancing with the ghosts ! Reality is flexible, time 
is abstract, and rules are gone in the darkness and 
darkness is forever!
.
Where have you explored?
.
I’ve been in many places but I can give you an 
example: we went one night, only a small group like 
4, trying to open an old and forgotten part of the 
catacombs with still some bones ( you can still find 
some in the more “touristy” part of the catacombs 
but most of them are broken and all the skulls were 
stolen long time ago ! ). We known that the entry 
was inside a cemetery, not far from the official cata-
comb entrance. Some street-works just near the wall 
of the graveyard was the opportunity to go in. Then 
we searched for the man-hole in between the graves 
without making a noise to not wake up the guard. 
We found it and we broke the seals with a hammer. 
We manage to open the heavy sheet of metal then we 

went down, by an old, rusty ladder throught spiders 
nets...spooky ! 
We walked a few meters and finally find them : 
hundreds, millions of skeletons, bones and skulls 
arranged in line like a modern apocalyptic sculpture 
or sometimes in pile dragging in the mud !
I brought back home a “souvenir” that I called 
“Marie-Antoinette” !
.
Do you feel any similarity with over ground explor-
ers?
.
I believe that our goals are similar so I guess that the 
feeling are too ?
.
Is it important that people explore places that are  out 
of bounds?
.
For me it doesn’t matter, it doesn’t make me more 
“exciting” to break the law...In graffiti, painting 
without permission is illegal and it makes that game 
more spicy ! but those abandoned locations are for-
bidden not because the society want to fight against 
us but because it could be dangerous for us and they 
are trying to protect us. We are just stupid kids !
.
Does it make you feel free?
.
To answer this question we should first discuss about 
: what is “freedom” ? I don’t know if it makes me 
feel free but I know that I like this feeling, I like to 
be there and I like the simple fact to know about 
there. It makes me feel...different !
.
fotolog.com/intrud3rs
...





 
 

1. Of the following options which one describes
you best? 

.
Realistic 
Efficient 

Shy 
Subservient 
Imaginative 
Visionary 

Self-conscious 
Violent 
Loving 

.
2. Do you have 

.
Thoughts, such as contamination by bacteria 
Internal debates, such as whether or not to 

buy something 
Doubts, such as failing to turn off the gas 
Thoughts, such as other people are stupid 

and uninteresting 
Impulses, such as shouting blasphemies in church 

Urges, to do things that later you might regret 
.

3. Which of these best describes how you do your 
supermarket shopping? 

.
You usually go up and down the aisles in exactly the 

same order 
You read and compare labels and prices 

You’re attracted to new things or special offers that 
catch your eye 

You vary the way you go round the supermarket 
depending on what you feel like buying 

4. Do you ?

Repeatedly check the gas is turned off 
Check your emails regularly 

Wash your hands after taking public transport 
Count in sequence your sexual partners 

Set clothes out in a particular way 
Have a favourite pen or other object on you 
Spend hours making things look just right 

Arrange ornaments regularly 
Never put underwear on the washing line, in case 

they are tampered with, sexually 
Silently swear at people when 

walking down the road 
Want to live your life naked and unashamed 

.
5. Which of the following statements describes your 

concerns 
.

Tortured by profoundly disgusting and 
distressing thoughts 

Fears of contamination by germs, dirt or chemicals 
A tendency to engage in activities that bring 

instant gratification 
Concerns about exactness or symmetry 

An exaggerated sense of responsibility for 
your actions 

Intrusive sexual thoughts or urges 
A need to tell, ask or confess 

Anxious and keen to avoid dangerous situations 
Hoarding - collecting useless objects 

Cleaning - repeatedly washing hands or wiping 
household surfaces for hours on end 

Concerns about how other people would consider 
about your genitals 

Trouble controlling urges and delaying gratification 
Your breasts are not considered large by industry 

standards 



A. Microbotic Bacterium or  B. Knifes



A need to get everything to feel right 
6. Can you identify a vicious cycle that applies to your thoughts, feelings and behaviour? 

Try to draw it out here. 

7. Which statements describe your approach to bad thoughts 
.

I keep the thought to myself 
I occupy myself with work instead 
I challenge the thought’s validity 

I get angry at myself for having the thought 
I avoid discussing the thought 

I shout at myself for having the thought 
I analyse the thought rationally 

I slap or pinch myself to stop the thought 
I think pleasant thoughts instead 

I worry about more minor things instead 
I do something that I enjoy 

I try to reinterpret the thought 
I think about something else 

I think good thoughts while I masturbate 
I find out how my friends deal with these thoughts 
I think more about the more minor problems I have 

I try a different way of thinking about 
I think about past worries instead 

I visualise myself mind-reading other people’s bad thoughts 
I ask my friends if they have similar thoughts 

I focus on different negative thoughts 
I question the reasons for having the thought 

I tell myself that something bad will happen if I think the thought 
I talk to a friend about the thought 

I keep myself busy 
I think about all the bad thoughts in the world 

I prepare myself for every eventuality 
I call to mind positive images instead 

I tell myself not to be so stupid 
I replace the thought with a more trivial bad thought 

I punish myself for thinking the thought 
I think about punishing others for giving me the bad thought 

I dwell on other worries 
I anticipate my responses to the repercussions of my actions 

I try to translate the thought 
I act on the bad thought 

.
Obsession is a very rewarding and satisfying experience it you relax and let it take over you.

Barry Island



A. Plant or B. Fly



ANTIVJ is used for live VJing using the Nintendo 
WiiMote to send MIDI signals to control various 
parameters, the movement allows expression in 3d 
dimensions. We’re living in the future I tell you!

The iPhone hacking is picking up pace, Masayuki 
Akamatsu with his aka.iPhone project has released 
a video of his max/msp patch allowing the iPhone to 
be used as a control surface.

http://www.youtube.com/watch?v=EQNtb7tqWoQ http://jp.youtube.com/watch?v=ZntmJhaU1Eo

Ads By Boogle  iPhone  Get Lsd on Ebay  Dirtyhandz3  Cheap BAPE



A documentary about Bathing Ape founder DJ Nigo. How to spot fake Bathing Ape merchandise. Great 
for ripping the piss out of someone who’s spent 
£200 on a t-shirt.

http://www.youtube.com/watch?v=1NafdlAjS5Q http://www.youtube.com/watch?v=4YUN91CxXK4

Kids on LSD in the 60’s “More important than read-
ing the bible six times”. Best quote ever.

Scam baiters are funny, this is their funniest work, 
Monty Python’s Dead Parrot sketch, scammer style.

http://www.youtube.com/watch?v=_V4K7FepKw4 http://www.youtube.com/watch?v=LvyrzQldOKE

1965 Anti-Pornography Propaganda film, Perversion 
for Profit. Maybe NSFW, if you work for the man.

http://www.youtube.com/watch?v=NidUG88wY4o



A compilation of O’Clock from Paris. The best (DONT 
SPIT YOUR TEA) Graffiti writer ever. Yes, we did 
want to grow up to be just like him.

The Dave Brubeck Quartet, playing Take Five in 1961 
one of the best drum solo’s I’ve heard all day.  

http://www.youtube.com/watch?v=c5kPhXFbcto http://www.youtube.com/watch?v=DDOgYw5-pNs

The original Terminator 3, Arnie goes way back in 
time to save Jesus.

With everyone bleeting on about the iPhone (us 
included!) BlendTec’s Tom Dickson asks Will it Blend?

http://www.youtube.com/watch?v=4nOEI8LZrNE http://www.youtube.com/watch?v=qg1ckCkm8YI

Dirty Handz 3, documenting the greatest european 
art movement of the 20th century. Yeah I said it, 
fuck the Bauhaus and fuck the YBA’s.

http-//www.youtube.com/watch?v=gfpe9l15b4s



EAZY E’S LAST MESSAGE
	 .
 In March 1995, Eazy-E was admitted into Cedars Sinai Medical Center in Los An-
geles  with what he believed to be bronchitis. Following comprehensive tests, it was 
discovered that he was suffering from AIDS. The illness was found to be in an advanced 
stage, and his condition deteriorated rapidly. During the week of March 20, Eazy-E 
drafted what would be his last message to his fans
 .
 “...I may not seem like a guy you would pick to preach a sermon. But I feel it is now time to testify 
because I do have folks who care about me hearing all kinds of stuff about what’s up. Yeah, I was a brother 
on the streets of Compton doing a lot of things most people look down on — but it did pay off. Then we 
started rapping about real stuff that shook up the LAPD and the FBI. But we got our message across big 
time, and everyone in America started paying attention to the boys in the ‘hood. Soon our anger and hope 
got everyone riled up. There were great rewards for me personally, like fancy cars, gorgeous women and 
good living. Like real non-stop excitement. I’m not religious, but wrong or right, that’s me. I’m not saying 
this because I’m looking for a soft cushion wherever I’m heading, I just feel that I’ve got thousands and thou-
sands of young fans that have to learn about what’s real when it comes to AIDS. Like the others before me, 
I would like to turn my own problem into something good that will reach out to all my homeboys and their 
kin. Because I want to save their asses before it’s too late.
 .
 “I’m not looking to blame anyone except myself. I have learned in the last week that this thing is real, 
and it doesn’t discriminate. It affects everyone. My girl Tomika and I have been together for four years and 
we recently got married. She’s good, she’s kind and a wonderful mother. We have a little boy who’s a year 
old. Before Tomika I had other women. I have seven children by six different mothers. Maybe success was 
too good to me. I love all my kids and always took care of them. Now I’m in the biggest fight of my life, and 
it ain’t easy. But I want to say much love to those who have been down with me. And thanks for your sup-
port. Just remember: It’s YOUR real time and YOUR real life.”
...
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